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Cornucopia
SAHS Outreach Initiatives by Sean and Pamela Kierman

Reicha Quintets Recorded Review by Lyricum Woodwind Quintet

The South African Horn Society (SAHS) invites you
to support its player development projects. Projects in the
Cape Town area aim at generating young horn players
and broadening the base of horn playing in South Africa.
The horn is expensive to purchase in SA, and it is the lim-
iting factor for the programs. Any donations of horns - or,
in fact, other instruments, or funds - would be appreciated.

Professional orchestras in Cape Town, Johannesburg,
and Durban established in the colonial British tradition at
the beginning of the 20th century were originally staffed
by overseas players. At the end of the 1970s, South Africa
had five full-time and two part-time symphonies and sup-
ported active free-lancing and amateur ensembles.

The only training for instrumentalist were private les-
sons until the 1960s, with the introduction of instruction
into schools. This was the climax of apartheid, so it was
extended almost exclusively to the white population.

The first institutionalised teaching of horn was in the
Free State in 1970, and by 1974 the orchestra could field
a creditable horn section. By the end of the 1980s, 60-80
well-trained hornists played nationwide, but these were
elite youth aimed toward other professions. Doubts that
the New South Africa would retain even the few profes-
sional hornists working at that time were justified: only
two full-time symphonies remain in South Africa.

The demography of hornists in South Africa in 2006 is

impossible to know. We estimate about 300 for the coun-
try. One of the long-term benefits of the IHS Symposium
will be to extend horn playing to all communities. De-
velopment projects are ongoing in all the major provin-
ces; here we highlight projects in the Cape Town area.

The Cape Philharmonic Development Project is un-
derwritten by the Cape Philharmonic. Students receive
tuition, and ensembles rehearse every Saturday. Another
University project takes music into communities.

The Redefine Investment Trust Music Project in
Kuils River also provides weekly tuition and ensemble
instruction. The University of Stellenbosch has programs
for community interaction and a BM degree.

Three regional music centres operate within the me-
tropole to serve the broader community. Each of these
has a complement of school horn players.

You can bring instruments to the symposium and
leave them, or send instruments to: SAHS, 8 Ravens-
worth Road, Claremont, Cape Town 7700, SA. Chris
Leuba is taking a horn that he and Kurt Vallenga plan to
donate. Send funds (bank checks in Rands are preferred)
to PO Box 2760, Clareinch 7740, SA. See the SAHS web
site at www.sahornsoc.com or email Elizabeth Danck-
werts at aecon.e@mweb.co.za. �

Sean is Senior Lecturer at the University of Cape Town
and Pamela is Lecturer at the University of Stellenbosch

The Westwood Wind Quintet - with former BSO prin-
cipal horn Charles Kavalovski, John Barcellona (flute),
Peter Christ (oboe), Eugene Zoro (clarinet), and Patricia
Nelson (bassoon) - is on a mission to record all of the 24
wind quintets by Anton Reicha. At one rehearsal, on a
sunny winter day, our own quintet listened to Volume 5,
which contains Opus 91, Nos. 3 and 4.

Reicha composed the quintets to provide a more di-
verse literature for a medium other than the string ensem-
bles. The Westwood Wind Quintet gives us a sensitive in-
terpretation of these works. They take full advantage of
their recording hall to showcase a fine blend and balance
of their instrumental sound. The intonation, technique,
and style are excellent, with good solid playing from all
members. The recordings should inspire us all to work
beyond mere technique and (re)discover these beauties.

Our members all admire in particular this group being
able to maintain the very slow Adagio in Quintet No. 3
without losing momentum or melody line. Hornists
should especially note how Kavalovski contributes to and
enhances the ensemble, not merely accompanying it. His
beautiful ascending scale passage at the end of the

Adagio in Quintet No. 4 is reason enough to own this CD.
While we all felt that Quintet No. 4 was much longer

and technically demanding and not as appealing as No. 3,
we did enjoy the bright martial sections and the interest-
ing accompaniment lines of the first movement.

The quintet used original manuscripts as well as the
Charles-David Lehrer editions, and we felt that they were
very close to our Kneusslin editions, with perhaps a little
personal editing here and there.

Don't be put off, as so many are, by Reicha's use of
odd clarinets and the horn parts in G, D, E, etc. Our quin-
tet has performed several of the quintets and have found
that they require considerable work but that they are re-
warding. Listen to this CD and be inspired to explore the
music of Anton Reicha. �

Crystal Records Inc., 28818 NE Hancock Road,
Camas WA 98607 USA www.crystalrecords.com.

Lyricum Woodwind Quintet members - Suzanne John
(flute), Jan Bennett (oboe), Deborah Levine (clarinet),

Isabel Plaster (bassoon), and Jeanne Paella (horn) -
are free-lancers and educators in the Boston area.
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South African student
Andre Valentine



News and Events
The nice thing about a new computer is all the cool new capabilities.

The bad thing is not understanding all those capabilities. Your editor man-
aged to lose the file keeping track of news for this issue, so if something
got lost in the reconstruction, I apologize.

Thanks to those who have signed up for email delivery, which saves
money. We've inched up from 11% to over 12% of membership now re-
ceiving the newsletter by email. Any more takers?

Alan Parshley and the Green Mountain Horn Club deserve congratula-
tions and thanks for hosting an exciting and successful Northeast Horn
Workshop at UVM in Burlington VT. An innovative event was playing at
area churches on Sunday morning. We may be in PA next year; stay tuned.

Dale Camara (Peacham VT dalehorn@kingcon.com) is being support-
ed in her fight against advanced breast cancer by a benefit concert and a
web site www.dalesfriends.org. Dale has never had health insurance, so her
medical costs are astronomical.

Jim Whipple (Boston) writes that Vic Godin, his good friend of many
years and fellow player in the Whispering Hill Ensemble, passed away
from thyroid cancer in March.

Two local hornist-composers have recently had works premiered and
feature articles in local newspapers. Michael Weinstein (Concord) wrote
Chamber Symphony for the New England Orchestra Consortium and
American Composer's Forum of New England. The 20-minute work was
premiered by Boston Classical Orchestra and Marblehead's Symphony
by the Sea. Pamela Marshall (Lexington) wrote"Weaving the World"
for chorus, oboe, piano, and percussion that was premiered by the Assa-
bet Valley Mastersingers, led by Robert Eaton, in Southborough. The
text is from an essay in Audubon Magazine by  Vermont writer Jannisse
Ray. The work was commissioned by a consortium that includes the First
Parish Church in Concord and Unity Unitarian in St. Paul MN.

Lydia Busler-Blais (www.boblyd.com) plays a concert of night and
moon music on April 8th at the Unitarian Church of Montpelier VT.

Rob Stuart-Vail (robsv@comcast.net 617-312-2005) is taking up the
horn again after several years of trying viola (!) and he's looking for a
used double horn, preferably with screw bell.

Hilary Ledebuhr (Whitinsville) and her husband are two-fifths of the
brass quintet Brass Venture. See www.amazingthings.org for more infor-
mation and their concert schedule.

Susan Lafever leads octet at church
for 2006 Hortheast Workshop

NEC Brass Bash
Sunday, April 9, 7:30 p.m., Jordan Hall, Boston

Gus Sebring, conductor, and Danny Katzen, horn
Handel Fireworks, Poulenc Trio, Respighi Pines of Appian Way.

Repertoire classes, choirs, mass brass choir, lots of great brass music.
concerts.newenglandconservatory.edu

HornNewEngland.org
Check out upcoming local and regional events and other resources.

IHS International Symposium
July 21-29, 2006, Cape Town, South Africa

Steve Horwood, steveh@iafrica.com, www.sahornsoc.com
American Horn Quartet, Barry Tuckwell, Frank Lloyd, Jeff Nelson

Bruno Schneider, Froydis Ree Wekre, many others.
Tours are being organized for before and after the symposium,

also Table Mountain, gardens, and winery tours mid-week.
See article on page 1 about outreach programs.

Mary Jo Neher (Chicago) has started a business, PolyKrome Solu-
tions, that does arranging, music copying, and tailoring music to any
request. See www.polykromesolutions.com.

Adam Unsworth (Philadelphia Orchestra) has produced a jazz CD
called Excerpt This! with unusual instruments and mostly original tunes.
See www.adamunsworth.com.

Lorraine Fader (faderhorn@yahoo.com) was a visiting artist at
Kansas State University. Mary Bisson (Baltimore Symphony) per-
formed Mozart No. 3 with the Owensboro (KY) Symphony, where Lor-
raine is principal horn. Mary grew up there.

Susana Drake (Oak Park IL) won the position of utility horn with
the Chicago Symphony. Congratulations.

Jack Snider (Lincoln NE), Rob Stuart-Vail (Lincoln), Russ Smi-
ley (Marlborough CT), Ken Pope (Jamaica Plain), Miriam Chong (Ta-
coma), and Laura Klock (UMass Amherst) have sent contributions.

Lost: Jon Dagleish (Topsham ME), Alexander Shuhan (Brewster),
Matthew Kurk (Allston), Carolyn Cantrell (Littleton), Brad Holliday
(armed forces, recently in Hinesville GA).

New members: Vickie Wood Parrish, Gilford NH; Katherine
Mehrtens, Thornton PA; Rebecca Dodson-Webster, Wellsboro PA;
Mary Hunt, Fiarport NY; Jennifer Burch, Rochester NY; four stu-
dents of Hilar Ledebuhr: Paige McGrath, Chrissy Hazlett, Diane
Fleck; and Evelyn Quinn; and several people from the Northeast Horn
Workshop.�


